Dance in Stillness

In Sailly Gross — The Pleasure of Still-
ness, New York Times dance critic
Jennifer Dunning racalls when she
first saw Gross on stage, In a duet,
Petlt Alr. "Her daughter, Sardonia,
was siting on a high wooden chalr,
and it was basically Gross carefully
and slowly ninning a brush through
her vary curly hair. And I thought,
"Wow, this 1s really itl'. T am still not
sure why it affected me so much, but
anybedy who culd make a dance out
of combing her daughter's hair had
to ba someone spaclal.”

An ackmowledged picneer of Direct
Cinema - non-fiction features made
without scripts, sets, interviews and
narration - directcr Albart Maylas
filmed Czross over three years bagin-
ning in 2004 for Sally Cross - The
Fleasure of SHllness, realised in ool-
laboration with director Kristen Mu-
tile and producer Tanja Meding,
screening in Locarno's Iol & Ailleurs
sidebar

"I was intrigued to see how she is af-
fected by everyday events, moverments
and occurences, which she incorpo-
rates in her work. At first sight I
thought, "Where is the dance?, but]
came to admire the intensity, intent
and sensitivities that she and her
dancers bring to her work. I learned
that dance can also be found in still-
ness,” Mayslas said.

"Tust like myself she continues to be
inspired and enargised by the creative
Procass. Wa both corne from an immi-
grant Jewish background and warae in
Mew York during important political
and artistic times, sharing a lot of

http://npo.tio.ch/eebrowser/frame/2 5t.dev/php-script/fullpage.php?pSetup=pardonews&fi...

cormmon ground. We both have an
undying love for cur respective craft
and art which I believe the audience
will come to appreciate when watch-
ing the film.”
Mamed" the most poetic of minimal-
ists modern-dance choreographers,”
Gross was born and raised in Maw
York's Lower East Side. She became
part of the American avant garde in
the 1250z and 1960s. MNew in her sav-
enties, she iz one of the faw membars
of the ariginal Tudson Dance Theatre
wha is atill an active dancar and cho-
recgrapher.
Maysles and Mutile follow Gross while
she iz working on a dance piece for a
new parformance, adding archive ma-
terial both from her own reccrds and
others, such as Gane Friedmans
lomm film of Gross dancing before
the 24th Street Poat Office early 1560s,
and depictions of the 19302" Lower
East 5ida from the Maw York Public Li-
brary
Always fascinated by dance, classical,
contemporary or folk, Maysles made
his first portrait of a dancer - Anasta-
] Vans - w bro erDav in
1964, followrad by a film about the Fanl
Taylor Dance Company. Accent on the
CfF Beat depicts Danish dancer and
ballet master of the New York City Bal-
let, Peter Martina' collaboration with
jazz musicdan Wiynton Marsalis,

)

Sally Gross — The Pleasure
of Stillness
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